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Lucy D
love life and the ‘horny
poetry’ of her new album

BY MIKAEL WOOD
Los Angeles Times

LOS ANGELES

Lucy Dacus sits at a picnic
table in Elysian Park blinking
against the sun on a windy
afternoon in early March. Last
night, the 29-year-old singer
and songwriter went to Elton
John’s annual Oscar viewing
party to watch Chappell Roan -
“a new friend,” she says - per-
form “Pink Pony Club” with Sir
Elton; tonight she has plans to
catch Heart’s show at Crypto-
.com Arena with a group of pals
that includes Roan and Katie
Gavin of the band Muna.
(Heart’s Nancy Wilson will later
post backstage photos of the
crew on Instagram.)

Between those amusements,
Dacus is here to talk about her
new album, “Forever Is a Feel-
ing” - her fourth solo record but
the first she’s made since she
became something of a pop star
as a member of Boygenius, the
indie-rock supergroup she
shares with Phoebe Bridgers
and Julien Baker. Closely ob-
served and exquisitely arranged,
the LP is largely about falling in
love - and lust - with Baker,
with whom she’s now in a com-
mitted romantic relationship;
“Best Guess” dreams of “trac-
ing your tan lines” and “zipping
your dress,” while “Ankles”
asks a lover to “bite me on the
shoulder” and “pull my hair”
then “help me with the cross-
word in the mornings.”

“Lucy has a way of way of
writing about these very real,
very up-close relationships
where you don’t lose any of the
magic that’s there in the realm
of yearning and fantasy,” says
Gavin, who’ll open for Dacus on
the road this year (including
two dates in May at L.A.’s
Greek Theatre). “She actually
makes real intimacy very entic-
ing.”

Yet “Forever,” due March 28
from Geffen Records, also feels
shaped by the many high-flying
experiences Dacus had with
Boygenius, which won three
Grammy Awards, appeared on
the cover of Rolling Stone
dressed as Nirvana and opened
an Eras Tour date for Taylor
Swift, who went on to mention
Dacus by name in the title track
of “The Tortured Poets Depart-
ment.” Boygenius’ 2023 “The
Record” is full of sharp
thoughts about art and culture,
not least the song “Leonard
Cohen,” which ponders the
“horny poetry” Cohen wrote
while undergoing “an exist-
ential crisis at a Buddhist mon-
astery.” Dacus does some more
thinking about fame’s absurdi-
ties on “Forever Is a Feeling” -
“I missed your call because I
was in a boardroom full of old
men guessing what the kids are
getting into,” she sings in
“Come Out” - even as she her-
self seems at low risk of getting
lost in the sauce.

Says Gavin: “Basically, the
babe’s got a good head on her
shoulders.”

Dacus, who grew up in a
devoutly religious family in
Virginia, recorded “Forever” in
Los Angeles and Nashville,
Tennessee, with collaborators
including Bridgers and Baker as
well as Hozier, Blake Mills,
Bartees Strange and Madison
Cunningham. We spoke a week
after she played some of the
new songs in a gig at the Hun-
tington, where her fans listened
so intently that applauding
almost felt rude.

Q: You live in L.A. now,
yeah?

A: -Ish. Been traveling a lot. I
really didn’t like it here when I
first was visiting. I think I just
went to the wrong neighbor-
hoods and didn’t love enough
people personally. Then once I
made more friends - the people
that love a city show you how to
love it. I'm hooked now.

Q: Last time we talked, you
were living with a bunch of
roommates in Philadelphia.

A: I still spend a lot of time in
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Philly, and my friends still live
in that house. I miss the East
Coast a lot - I miss shade and
creeks. This is the first place
I've lived where I can’t hear the
train.

Q: I assume Boygenius is
what drew you west.

A: We were here so much -
recorded the record, did all the
press and the music videos -
that I was like, “Dang, I'm
spending so much on hotels, I
should just get a place,” Julien
and I both. Phoebe is a big rea-
son that I love this city - she
said, “Skip this stuff. Eat here.
See these people.”

Q: What did you think
when you heard Sabrina Car-
penter’s song “Dumb &
Poetic,” where she talks
about a guy getting off to
Leonard Cohen? Leonard
caught a few strays over the
last couple years.

A:1don’t think of mine as a
stray - it was meant with love.
But what I said is true: He was
having an identity crisis at a
monastery and still managed to
be horny. That is so admirable.
I wish upon everyone the vital-
ity to maintain horniness for
that long in a life. As for the
Sabrina song - I mean, if her
project is based around horn-
iness and cleverness, then of
course she’s into Leonard Co-
hen. Who is more horny and
clever?

Q: I remembered the Boyge-
nius lyric while I was listening
to “Forever Is a Feeling,” which
feels long on horny poetry.

A: Thank you so much.

Q: Is that fair?

A: Oh, for sure. I think
there’s maybe a little bit more
looming loss and dread in it.
But I tried to have a few solely
lusty things going on.

Q: Did writing that kind of
music feel like a new under-
taking for you?

A: Frankly, it was just a new
undertaking in my life - the
music is an offshoot of that. I
write from a very heady place,
or an academic place, so to
write basically from the body
was really cool and embarrass-
ing. I think embarrassment is a
very important feeling - it shows
that you care, that you’re risk-
ing something, that you’re ac-
tually pushing.

Q: I think fans probably
hear “Ankles” as a song
about queer desire. I won-
dered whether you felt liber-
ated to talk about rough sex
because the song exists out-
side of a sort of heteronor-
mative framework.

A: 1 haven’t actually thought
about that, though I’ve been
noticing that people are talking
to me about queerness way
more after Boygenius. I've nev-
er specified pronouns in my

music, because although I love
connecting with what I feel like
is my community, what I would
really want my community to
be is lovers, which everyone can
be. So “Ankles” wasn’t connect-
ed to queerness - it was more
connected to lacking shame,
which for me equates to more
queerness in my actual life.

Q: Leonard and Sabrina
aside, who are your bards of
desire?

A: James Baldwin. Garth
Greenwell. Jeanette Winterson.
I've been reading the Bronté
sisters one by one.

Q: Why?

A: Boygenius went to the
Bronté museum [in England],
and I was in the middle of
“Jane Eyre” during that. Then I
read “Wuthering Heights” re-
cently, and I’'m gonna read
“Agnes Grey” next. They were
repressed and wanting ro-
mance, and even though it’s a
much different world now, I
think a lot of people are feeling
repressed and wanting ro-
mance. Wanting a mystical,
cosmic love to come your way,
or the idea that you love some-
one so undeniably and inexplic-
ably that they could be the vil-
lain of the story and you still
have to love them - that in-
terests me.

Q: What about musicians
who sing or write well about
desire?

A: 1 listen to a bunch of old
stuff. Labi Siffre I've been ob-
sessed with forever. I love Billie
Holiday and Julie London.
Barbra Streisand, depending on
the song. She can do anything,
but if it’s a heartaching love
song, you feel it in her voice.

Q: Are you a Streisand
head?

A:I'm not a Streisand head - 1
haven’t read her book. But I
grew up listening to musical
theater because of my mom,
and I think some of those really
great singers influenced me
more than I thought. They put a
lot of the storytelling in the
actual tone of their voice.

Oh, SZA - just to add to the
bards.

Q: I saw a video on TikTok
of you in a dressing room at
Joni Mitchell’s show last year
at the Hollywood Bowl.
You’re in there with Joni and
Elton John and Brandi Car-
lile.

A: And Annie Lennox. It was
so weird. I just got film back
from that night - I bring my
little film camera around, espe-
cially when it’s a situation that I
would never have expected my
life to go. I'm like, “I should get
a picture to prove to myself
later that it was real.” But yeah
- Brandi invited me, and I
brought Chappell. They were
like, “Come back and say hi,”

and then we just walked into
the middle of this circle of leg-
ends.

Q: What’d you think of
Joni’s show that night?

A: It was one of the most
profound shows I've ever seen.

Q: Lot of deep cuts.

A: She’s in it for her heads.
She wants to satisfy the people
who’ve really been paying at-
tention, and there’s something
really honorable about that.

Q: Sometimes I dread hear-
ing the album an artist
makes right after they
achieve a certain level of
celebrity, just because the
disillusionment can feel real-
ly familiar. But in some of
your new songs , you ap-
proach that experience in a
way that feels fresh.

A: When I meet famous peo-
ple, within 10 minutes we’re
talking about our stalkers.
Everyone’s a little bit scarred, I
think. So yeah - you end up
writing from a more protected
place, whereas in your early
music, you're not as protected
and you’re writing whatever. I
feel like I'm still writing what-
ever, which is nice. But the cost
of still writing as I would talk to
a friend is that I feel way more
vulnerable putting it out. I think
it’s worth it, and I'm proud of
this record. But I get why peo-
ple close off.

Q: Hearing Taylor Swift
sing your name really paint-
ed a picture of your new real-
ity.
A: You just have to build
mental blocks against that mat-
tering too much. And luckily,
I'm replete with people that
know me deeply and love me
and have for a long time. That’s
really where my center is.

Q: You told me in 2021 that
you think about your friend-
ships way more than your
romantic life - that the varie-
ty of friendship was more
interesting to you. Now that
you’ve moved into a kind of
pop space -

A: Whoa.

Q: Did you feel obligated in
any way to write about love
because that’s what we ex-
pect from pop stars?

A: Definitely not. I hate to
say it, but last time we talked I
wasn’t feeling very inspired
romantically. I had these very
complex friendships that were
so rich, and now I feel like my
love life got complicated in such
a way that I’'m like, “Oh, now I
see the layers to this.” And I've
only ever done friends to lovers.
That’s the other thing - the
romance is part of a longer
history with people that I love
and trust. People are like, “You
could never pay me to date one
of my friends.” But the idea of
sitting down for a date and

quizzing each other to see if
you’re soulmates is like - what?!

Anyways, I stand by what I
said. And I’'m hoping that
through my life, I can see the
ambiguity that comes in ro-
mance. I think what’s bothered
me about romance is that peo-
ple have these stratified steps
and a playbook and rules. And
that’s so antithetical to love.
What it sounds like to me is the
consumerism of love: You pay
this behavior in order to get this
security. It’s honestly a little
manipulative. I have friends
who I love, and the way they
prepare for dates, I'm like, “Are
you trying to trick this person?
Do you not want them to know
who you are?”

Q: Your singing connotes a
degree of wisdom - it’s the
voice of someone who’s
thought through a situation
and reached a conclusion.
But do you ever want to ex-
press some crippling un-
certainty that you find your
voice is not naturally suited
to?

A: There’s times where I feel
like I get shaky. I think about
the end of “Please Stay” - I
started to cry after the take,
which I can hear in my voice.
But I think part of what works
about the music is that the lyr-
ics are almost always about
uncertainty. So if I've arrived
anywhere, it’s knowing I will
never know and being at peace
with how things are. Maybe
that’s what you’re getting.

Q: What did you want this
new record to sound like? It
sounds a lot different than
“Home Video,” from 2021.

A: I think it does too. I was
thinking about love songs
through time - going back to the
past, to some of the artists we
were talking about before, then
even further back for the visual
side of things, to the Pre-Ra-
phaelite era. I wanted to con-
nect these songs back to a histo-
ry of love. So there’s violins,
there’s harpsichord, there’s
harps - there’s a lot in the ar-
rangements that make it feel
older or classic or something.

Q: To what extent was that
sound world shaped by hav-
ing been on the road, playing
big rock shows with Boygeni-
us?

A: I feel like rock is still the
bread and butter of what I know
how to do. But I just want to
listen to the songs and think
about the best way they can be
presented. What are they asking
for? When you said earlier it
was a pop thing, I was like,
interesting. Because I don’t feel
like I'm in one genre.

Q: I guess I meant pop in a
more cultural or industrial
sense - the major-label debut
of it all.

A: I'm loving working with
Geffen. Matador was great for a
starting point. But I did almost
everything myself - there was
pretty much no money for any-
thing. I didn’t want to pretend
for this that I'm still on an indie
label. So let’s get the oil paint-
ing for the album cover, let’s go
to Paris for a music video, let’s
commission a Rodarte dress. I
wanted to highlight people who
are putting so much study and
skill into craftsmanship.

Q: You’re doing some
world-building, which to me
seems like a requirement of
pop stardom in the 2020s.

A: I’'m not so interested in
contributing to pop culture,
though. I know people who are
in conversation with the culture
on purpose, but I feel a little
more in conversation with my-
self. What’s gonna prove to me
that the album is successful or
not isn’t whether it makes a
splash or if it’s on-trend of off-
trend. I don’t even know how in
touch I am with those things. I
took a year off social media -
I’'ve missed a lot.

Q: Took a year off because
you needed creative space, or
what?

A: We were just so over-
exposed at the end of Boygeni-
us. Before it started, we said
one year and it’s over. And we
only extended that to do the
Grammys. Day after the Gram-
mys, it’s off - Boygenius is
done. I was tired, and if I get
too tired, I’ll stop. And I don’t
want to stop, so I needed to get
the energy back somehow.

Q: Is Boygenius done done?

A: I would say indefinitely
dormant. Sometimes we’ll all
hang out and be like, “Oh, my
God, we should do this or that.”
But there’s no plans.



